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Silent films were my starting
point. A film is told through images
and sound, not so much by dialogue.
Most cinema nowadays tends to
forget the importance of mise-en-
scene. Silent films required elaborate
production because they had to tell
a story without sound or dialogue.
Directors in the early days of cinema
honed their storytelling skills to such
an extent that some films were so
perfect that they used almost no
dialogue. Victor Sjostrom’s The Wind
(1928) is a great example. | also love
the silent comedies of Buster Keaton,
Charles Chaplin, Harold Lloyd,
Roscoe “Fatty” Arbuckle, and others.
In Will-o0’-the-Wisp, while dealing
with climate change, racism, sexual
identity, COVID-19, and all other
contemporary issues, | pursued a
lesson | learned from silent films and
the comic visuality of silent comedies.

Where Is This Street? or With No
Before And After? was co-directed
with my partner Jodo Rui Guerra da
Mata and is a sort of remake of Paulo
Rocha’s masterpiece The Green
Years (1963) with the same location,
camera work, and running time.
Rocha was my mentor during my film
school days, and since he worked at
the Portuguese Embassy in Japan, he
spent many years in Japan and taught
me a lot about Japanese cinema. |
live in the apartment my grandfather
built in 1960, and my grandparents
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Joao Pedro Rodrigues Talks about Two New Films

lived there when Rocha shot The
Green Years in this very same area
of Lisbon. One time | asked Jo&o Rui,
“l wonder if my grandparents ever
saw Rocha filming here,” and as if
guided by this question, we began
filming. Meanwhile, the pandemic
forced us to stop filming many times
and the film took another direction,
as if it was “infected” by COVID-19,
making it a portrait of Lisbon during
these strange lockdown times, as
a metaphor of what was happening
throughout the whole world. That’s
how our film became something like
a ghost movie, starring only the lead
actress from The Green Years, Isabel
Ruth, who turns 82 this year and is
the only actor still alive from Rocha’s
film. Will-o’-the-Wisp is a musical,
and so is this one, the camera
dances around in uninhabited spaces.
We worked on an idea similar to
deconstruction in philosophy.

For me it is strange to see a film
shot in recent years that ignores the
current world pandemic as if it didn’t
exist. All my films reflect the world
and myself during the times | made
them.

(Interpreter: Nagai Koichi/
Interview by Akatsuka Seijin)
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3 Picks of the Day

©Films Boutique

77—k - 7x+—hHZ World Focus

% 19 EF7E—MRES IN TIFF  #f : 57— MRAES  CANOA
19th Latin Beat Film Festival in TIFF Co-hosted by Latin Beat Film Festival / CANOA
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ARAY /S TZVR/ RV FRIVEAIL
Spain/France/Germany/Portugal
[2022/165min/French, English]

BTNV AET

Director: Albert Serra
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On the island of Tahiti, the High Commissioner
of the Republic and French government
official De Roller navigates the high end

“establishment” as well as shady venues
where he mingles with the locals.

©Sapushpa Expressions and Pilgrim Film
aAvR743» Competition
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Co-presented by The Japan Foundation

World Premiere

LEDES
Peacock Lament

US> H,/A&R1)7F  Srilanka/ltaly
[2022/103min/Sinhala]
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Director: Sanjeewa Pushpakumara
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To earn money for her sister’s heart surgery,
Amila works for a company but learns they
traffic babies to foreigners, from unwanted

pregnancies. Sri Lankan director depicts the
dark side of society.
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FRERKHEE
Detective VS. Sleuths

&%,/ %E Hong Kong/China
[2022/101min/Cantonese]
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Director: Wai Ka-fai
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A group of killers who call themselves “The
Chosen Sleuths” are vigilantes taking justice

into their own hands and openly challenging
the Hong Kong police.




