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Tsai Ming-liang Talks about the Past and Present
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When [ first visited TIFF in 1993 to
present my first feature, Rebels of the
Neon God, Wim Wenders and Leslie
Cheung were members of the jury,
and Mr. Cheung, who hadn’t yet seen
my film, invited me and Lee Kang-
sheng for dinner after he learned
that we were from Taiwan during the
opening of the festival. | still clearly
remember the three of us wandering
the streets of Tokyo. | was excited
because Atsumi Kiyoshi came to
see my film at the official screening.
When the film was awarded the
Bronze Prize in the Young Cinema
Competition, Kang-sheng and | went
to a Chinese restaurant and ordered
a crab dish that costed NT$3,000 and
shared it to celebrate the award.

Now that | think about it, one of my
fondest memories in Japan was when
| met director Oshima Nagisa at the
premiere of The Hole (1998). When
Vive L’Amour was awarded Golden
Lion at the Venice Film Festival in
1994, Mr. Oshima was a member
of the jury, but | never had a chance
to thank him. Mr. Oshima, whom
we were fortunate to meet later,
had fallen ill and was under medical
care, but it still was an impressive
experience to be able to finally meet
him. Incidentally, it was at TIFF
that | happened to run into director
Imamura Shohei in the elevator. | am
truly grateful to the people who has
given me the opportunities to visit
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Japan and to the festival staff for
organizing the screenings this time.
20 years have passed since
Rebels of the Neon God. | had retired
from the world of commercial films
following Stray Dogs (2013), and at
the time, | was very tired. Even after
all that hard work | put into making
my films, they weren’t that profitable.
My need to create films that were
free from the constraints of the box
office only grew stronger each year,
and | decided to make a fresh start
and commence creating films in
collaboration with the art museums.
| recently shot the ninth film for the
“Walker” series, which commenced
in 2012, in Paris. Qver a decade, |
have been working hard to deepen
my relationship with the art museums
and cultivate audiences, and we have
seen a small increase in attracting
new audiences! In recent years, we
are also attempting to screen the
films that have been exhibited at the
art museums in movie theaters. In the
U.S., MoMA has added Face (2009) in
their collection, and Days (2020) has
been released in theaters and is now
available on Blu-ray disc. Curators are
understanding the aesthetic concept
of cinema, and people are liking new
directions in my films, which makes
me very happy.
(Interpreter: Higuchi Yuko/
Interview by Ichiyama Shozo)

TOKYO

INTERNATIONAL

m FESTIVAL

tiff.jp.net #TIFFJP

M = PD A%&S

SHD3X

PD Ichiyama’s
3 Picks of the Day

© Ashkal_The Party Film Sales_supernova Films_ Poetik film_Blast Film_1
aAvR7F4¥3» Competition

Asian Premiere

—s

7ahv

Ashkal

Fa=PT,/TFVZ  Tunisia/France
[2022/94min/Arabic]

BEE2w7-Fzb

Director: Youssef Chebbi
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Bodies are found at a construction site near
Tunis, where work was halted due to a pro-
democracy movement; two detectives begin

investigating. A genre film with political
messages by a debut director.
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[2022/78min/Georgian, ltalian, French, German, English]
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Director: Alexander Sokurov
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Alexander Sokurov’s Fairytale imagines a
surreal, staid purgatorial journey. He offers a
collegial walking tour through limbo with Hitler,
Mussolini, Stalin and Churchill.
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World Premiere
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Kaymak
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North Macedonia/Denmark/The Netherlands/Croatia
[2022/106min/Macedonian]

BEEILFa-vrF7RF

Director: Milcho Manchevski
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Two couples go down the rabbit hole of unconventional
erotic relationships, respectable at the beginning, happy
at the end. Underneath its exploration of the eternal
search for love, Kaymak tackles darker social issues —
surrogate parenting, infidelity, woman’s role in family
and society, human trafficking, sexual freedom...




