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Special Contribution by Manuela Martelli: Looking Back on 1976
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| feel deeply honored. The
Tokyo International Film Festival
is a very prestigious festival
with a fantastic lineup. | was
thrilled to know that 7976 would
be part of it, and even more,
that it would be part of the
Competition. Besides, | am very
excited about that the Japanese
audience will be able to watch
the film and am curious about
their reactions to it.

| started asking myself about
my maternal grandmother
whom | had never met. |
always felt really close to her
because of my mother’s stories
and the art pieces she left all
around the house. She was a
mother, a housewife, and also
an artist, but she never fully
assumed herself as an artist.
She entered an art school after
raising her children but felt
that, in her 40s, she was too
old to change the course of her
life. That was the starting point
for the film and then | mixed
her story with many other
stories of anonymous women
from that period. | wanted to
revisit history with a capital H
from a perspective that has not
had a voice until now.

1976 was the year my
grandmother died. She was

very depressed. My family
explained this depression as an
individual phenomenon, almost
as part of her identity. | felt that
it was necessary to observe
that depression as part of
a context. 1976 was one of
the most crude and bloody
years of the dictatorship, how
could we not consider that? |
started asking myself how the
political context penetrated
the domestic space. This led
me to make a film in which the
dictatorship and the political
context is off-screen, and the
story is told from the point
of view of a woman and her
domestic space.

| am so excited about
attending the festival. | have
never been to Tokyo and
always wanted to go. | am a
great admirer of Japanese
culture, especially cinema,
theater, and food. Both my wife
and my sister have been there
and tell me repeatedly how
much | will love the city and
people. They even tell me that
| am a Japanese person inside
and | looking forward to seeing
it for myself !
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BAMRES 5y X  Japanese Classics
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The Guard From Underground
[2K Digitally Remastered Version]

HA  Japan
[1992/97min/Japanese]
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Director: Kurosawa Kiyoshi
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A full-blown horror film by world-renowned

director Kurosawa Kiyoshi with many

young talents as staff. This is the Director’s

Company'’s last film, digitized from the negative
for the first time.

FTITDOERRE Asian Future

World Premiere
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Butterflies Live Only One Day
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[2022/77min/Farsi, Mazani]

BEEENYZFLY 74y Ta—Xb

Director: Mohammadreza Vatandoust
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An old woman who has taken a vow of silence
and talks to no one. She only has one big goal;
to receive the government’s permission to enter
the island. Someone is waiting for her there. But
after thirteen years, entry permit was not granted
to her. She’s searching for a way until...
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Asian Premiere
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When the Waves Are Gone
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The Philippines/France/Denmark/Portugal

[2022/188min/Filipino]
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Director: Lav Diaz
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Lieutenant Hermes Papauran is a first-hand
witness of the murderous anti-drug campaign
that his institution is implementing. The atrocities
are corroding him physically and spiritually.






