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Imaizumi Rikiya Talks about by the window
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When Just Only Love was chosen
for the Competition in 2018, | heard
that the jury members questioned
the pros and cons of the film being
selected, both in terms of artistry and
commerciality. As this film focuses
on love, too, | am anxiously waiting to
see how it will be evaluated.

| was approached initially by the
producer with Inagaki Goro as the
leading role, and as | vaguely recalled
images of him | had seen on TV and
films. Then | remembered that | asked
myself when | was married in my
early 30s, “If one of a married couple
has an affair and the partner is not
offended, does that imply that there
is no love?” | imagined Inagaki would
understand these subtle feelings.

In my years of filming romantic
films, | often depicted situations
in which a person is considerably
distressed, despite appearing
insignificant to the casual observers.
“The fear of not having enough
affection compared to those people
around” is a prime example of this,
and through the role played by
Inagaki, | have delved more deeply
into the emotion of love itself than |
ever had before. | chose to make him
a character who became a freelance
writer after publishing only one novel,
because | have been constantly
feeling discomfort with the fact that
the public often marginalizes such
people and assumes that “he can
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no longer write”. This is emphasized
through other characters around
him, and although the public hurls
relentless abuses at those who had
an affair, | observed how people
concerned acknowledge and come to
terms with their own circumstances,
rather than from the public’s
perspective. | added another theme of
“letting go” by adding a novel written
by a high school student writer. Giving
up or letting go is not necessarily a
negative thing. | created the second
half of the plot with the idea that to
give up on something when facing a
difficulty is rather a positive choice.
I’'ve already made 17 films, but
it’s still not easy to discuss the art
of directing, and it’s also difficult to
describe romantic films. A close friend
of mine once said to me, “Imaizumi’s
films are about relationships,” which
pleased me. Although there are no
characters who overcome something
voluntarily in my films, there must be
passive individuals in every country,
and it would be my pleasure if they
could watch my film and feel as if it
were their own personal experience.
In the extreme, all film lovers are
on the passive and sensitive side. |
would like to continue making films
for passive people, including myself.
(Interview & Text by Akatsuka Seijin)
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3 Picks of the Day

©Alina Film, Suicafilms, Les Films du Worso

a2—2X Youth

Asian Premiere

Y r—2—
The Water

ARAY /AAR/TZR  Spain/Switzerland/France
[2022/104min/Spanish]
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Director: Elena Lépez Riera
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Elena Lépez Riera draws from the legends of
her Spanish village to conjure the enchantment
and sensuality of adolescence in a tale of a
young woman’s awakening and resistance.

© 2022 Stemal Entertainment srl Faber Produzioni srl

aAv~R74a» Competition
International Premiere
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The Fabulous Ones

A7 ltaly
[2022/74min/ltalian]

BEE.aNLZ-byL

Director: Roberta Torre
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In a villa housing transgender women,
residents try to fulfill the last wish of their late
friend, buried in male clothing against her will.

Hardships of transgender life are shown in this
comical film.

TITDEREK Asian Future

World Premiere
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Suddenly

ML Turkey
[2022/116min/Turkish]

BEEAVY A
Director: Melisa Onel
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Returning to Istanbul with her husband after
30 years, Reyhan loses her sense of smell and
leaves home in despair. Working in a hotel, she
meets someone new. A sensuous innovative
female film.




