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Fukunaga Takeshi Talks about Mountain Woman
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The film is inspired by Japanese
folklore classic “The Legends of
Tono”. | created a new tale by
quoting the folklore of Mt. Hayachine
and legends from the time when
river flooded, and by assimilating
various elements from the collection
of folklores in the book. | started
writing the script in 2019 and invited
playwright Osada lkue halfway
through the process to co-write
it. After that, | intended to stay at
a residence in Berlin to refine the
script with the instructor, but due to
COVID-19, | couldn’t be there and
received instruction online.

The selection of the cast, including
Yamada Anna as Rin, Nagase
Masatoshi as Ihei and Moriyama Mirai
as Mountain Man, was made possible
through the efforts of producers
Eric Nyari, Miyake Harue and letomi
Mio. As | have worked with non-
professional actors in the past, |
searched for actors who were able
to immerse themselves in the world
of the story and express a sense of
reality, and asked them to learn the
Tono dialect. Dialects contain airs and
textures that are unique to the region.
In order to bring a sense of reality to
a period piece with strong fictional
elements, | placed emphasis on the
sound of dialect.

The film depicts the poverty and
discrimination in the village, which
seems cruel from the perspective
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of today’s Japan, but these are
issues that are still occurring today.
In the early stages of the COVID-19
pandemic when people were filled
with anxiety, there were numerous
reported cases of infected people
being blamed excessively. The
composition of a cornered group
blaming weaker individuals has been
recurred through history. The script
was written while | was watching the
news about the pandemic, and so
what was occurring at the time was
naturally reflected in the story.

Although the film depicts a male-
dominated culture, we thought that
there shouldn’t be a wrong portrayal
of women, even in a period piece.
So, | asked as many female staff as
possible to participate and discussed
with Ms. Osada and the producers to
make the film relevant to modern-day
Japan.

Nature and Mountain Man signify
a place where Rin can be liberated in
search of a place to belong. The awe
of nature is an important part of the
unique Japanese spirituality that has
been passed down in the hearts of
the Japanese since ancient times. |
wanted to depict nature as something
austere and terrifying in the film and
to express the unique relationship
between the Japanese and nature.

(Interview & Text by Akatsuka Seijin)

TOKYO

INTERNATIONAL

FILM

m FESTIVAL
m 10.24:-11.2:
= 2022

tiff.jp.net #TIFFJP

_ﬂ?llll‘#l PD ﬁ‘ﬁv&‘

SH®D3X

PD Ichiyama’s
3 P|cks of the Day

©Homegreen Films

77—k - 7x+—hHZ World Focus

V74 - IVY PV EETE2— 30 AERSSE

i AR EREERRL SEXLE 2

Tsai Ming-liang 30th Anniversary Tribute

Co-organized by Taipei Economic and Cultural Representative Ofice in Japan, Taiwan Cultural Center
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Journey to the West
TIVR/RE France/Taiwan
[2014/56min/No Dialogue]
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Director: Tsai Ming-liang
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From Tsai’s Walker series, in which Lee Kang-
sheng plays a slow-walking monk. Journey
fo the West, shot in France, and an omnibus
episode, Walking on Water, shot in Malaysia,
will be screened.

©Emir Baigazin Production
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Asian Premiere
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AP TRA Kazakhstan
[2022/171min/Kazakh, Russian]
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Director: Emir Baigazin
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A man loses everything after bankruptcy.
The fifth film by Emir Baigazin, a brilliant
Kazakhstani filmmaker who debuted with
Harmony Lesson, questions life’s meaning,
with astonishing imagery.

©Vest s yet to come, LLC (25 Jay Street # 301, Brooklyn, NY 11201)
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TAUA USA
[2022/89min/English]
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Director: Ramin Bahrani
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A documentary chronicling the life of the man
who invented the concealable bulletproof vest

— shooting himself 192 times in the course of
his career to prove the effectiveness of his vests.




